


Under the sky of Luxor, the city where its people have written history with the brush of art and etched
immortal paintings on the walls of its monuments, telling the stories of their lives and knowledge, the 17
th edition of the Luxor International Symposium for Painting. Here, the ancient past meets the renewed
present in a land that has always been—and continues to be—a beacon of civilization and creativity. Once
again, Luxor opens its doors, offering a space that celebrates the spirit of art and innovation at the heart of
one of the most remarkable and historic cities in the world.

This year, we are proud to host 25 artists from Egypt and around the world, representing a diverse range
of artistic schools and directions. Artists from Syria, Jordan, Sudan, Qatar, Yemen, along with participants
from the United States, India, Bulgaria, Russia, Albania, Poland, and Senegal, join us. This cultural diversity
reflects the importance of the arts as a means of human understanding and as a bridge connecting peoples,
regardless of the distances or cultural differences.

The Luxor Painting Symposium is not just an artistic event; it is a continuous celebration of creativity and
innovation, an opportunity to deepen cultural dialogue between the East and the West. In this regard, the
Ministry of Culture is committed to supporting and nurturing this symposium, believing in the vital role the
arts play in fostering understanding and communication among nations.

Luxor, with its deep historical significance and inspiring artistic presence, offers artists an exceptional space
for expression. It is not only home to temples that carry the stories of our ancestors, but also a place that
inspires contemporary artists to create works that express the present through a vision rooted in the past.

Throughout the symposium, artists will share their experiences and ideas, presenting works inspired by
their surroundings, in a remarkable interaction between art and place. The symposium also provides the
public with the opportunity to explore diverse creations that reflect different perspectives and experiences,
further enhancing the Ministry of Culture’s support for the dissemination of culture and arts in all their
forms.

We are confident that this edition will leave a new artistic imprint on the symposium’s history and will
contribute to strengthening Luxor’s position as a global center for the arts. We also look forward to
inspiring the new generation of Egyptian artists, encouraging them to celebrate their cultural identity while
embracing the world.

Finally, | extend my sincere thanks to all the participating artists for their valuable contributions, and to the
organizers for their tireless efforts. | invite everyone to visit the symposium and join together in celebrating
this event that truly embodies the eternal human message of art.

Prof. Ahmed Fouad Hano
Minister of Culture
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Providing Creative Opportunities and Harnessing the Energy of Place..

The Luxor International Symposium for Painting is one of the most significant annual events organized by the
Cultural Development Fund, offering outstanding creative opportunities for its participants. Twenty-five artists
from Egypt and several countries come together for nearly two weeks, engaging in a cultural and intellectual
exchange, accompanied by rich artistic discussions and interactions. This creates a unique and invaluable
opportunity for creativity.

Imagine that this symposium is held in Luxor, a city renowned for its cultural and historical significance,
complemented by its breathtaking natural beauty. Doesn’t all of this generate positive energy for the place? ..
Undoubtedly, it does. Therefore, one of our main objectives through the symposium’s activities is to harness and
capitalize on this energy.

In light of this important event, we have also made sure to fulfill our responsibility towards the community. This
year, a number of parallel activities will take place, such as workshops for children and Youth in Luxor, running
for four days and organized in collaboration with students from the faculties of art. In addition, a public seminar
(educational/cultural) will be held at Luxor University, featuring several of the symposium’s participating artists.
Furthermore, a portrait workshop will be held in the Photography Department at the Faculty of Fine Arts. The
symposium is an opportunity, the place has energy, and we have a responsibility.

Arch. Hamdy EL-Setouhy
Head of the Cultural Development Fund (CDF)
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Organizing an event of the scale of the Luxor International Symposium is not an easy task, What an honor
it is to work and create alongside twenty-five professional artists from various countries, each bringing a
unique creative experience to contribute to a one-of-a-kind artwork in a country that is unmatched in its
civilization and cultural significance worldwide. The discussions and exchange of experiences throughout
the residency period are of great importance in the life of any artist.

Undoubtedly, every artist usually works in their studio, within a certain environment they are
accustomed to or have specially prepared. However, working alongside such a group for two weeks is
one of the most valuable aspects of the experience — the sharing of techniques and knowledge.

The overall atmosphere of Luxor motivates any artist to create a lasting impression in a short
residency period. My heartfelt thanks go to His Excellency the Minister of Culture, the Head of the

Cultural Development Fund, and all those who contributed to the success of this important artistic event. A . AN =
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Yasser Gaessa ! | VT
Visual Artist £ : .
Curator of the 17th Luxor International Symposium
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The high committee of the Luxor Painting Symposium choose the personalities
who influence the cultural & artistic scene, both at the Arab and international
level, to honor them every round. This year the High Committee chose:

Evelyn Ashamallah
Bachelor in fine arts, department of photography from Alexandria university
in1973 Member of the youth Salon Jury Jury member of fine arts committee
in supreme council of culture and worked at the General Authority of Cultural
Palaces as specialist in fine arts and worked as a journalist for magazine of Rose
Alyoussef from 1973 to 1975 Specialist in fine arts department of Mass Culture
Director of Mohamed Nagi museum and director of the museum of Modern

Egyptian Arts.




Committee

Arch. Hamdy EL-Setouhy
Mr. Yasser Gaeesa

Prof. Jihan Fayez Abdel Aziz
Dr. Mohamed El Banawy
Mrs. Halla Shafey

Ms. Iman Ezzat

Ms. Mona Abdel Karim
Prof. Walid Qanush

Mr. Tarek El Koumi

Dr. Rania Abdel Latif

Ms. Alia Tawfek

Head of the Cultural Development Fund (CDF) (Chairman)

Visual Artist and Curator of the Symposium

Professor of Painting at the Faculty of Fine Arts in Minya University

Professor of Painting at the Faculty of Fine Arts in Helwan University

Visual Artist
Visual, Artist
Art Critic

Head of the Arts Sector (in his capacity)

Head of the Syndicate of Visual Artists (in his capacity)

Head of the Central Administration for International Cultural

Relations (in her capacity)

Secretary of the Committee
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Painters ygliall
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My participation as an art critic in the 17th
Luxor International Forum, organized by
the Ministry of Culture and the Cultural
Development Fund in Egypt, has been an
exceptional artistic experience full of meaning
and challenges. This year, the forum included
25 artists from various countries, making it an
important cultural event on the global creative
scene. The forum is not merely a traditional art
exhibition; itis a dynamic space for encounters,
dialogue, and cultural exchange, where diverse
artistic visions converge, reflecting the variety
of cultures and their experiences, whether in
the themes tackled by the artists or in their
techniques and artistic styles.

The forum takes on a special and unique
significance for me, as it is held in Luxor, one of
the most important centers of ancient Egyptian
civilization. This city holds a rich history that
attests to the power of art to transcend time
and space. The forum is marked by a sense of
historical inspiration that artists bring to their
works, astheygatherinashared spacetoreflect
their contemporary artistic experiences within
the context of Egypt’s ancient civilization.

Through my observation of the exhibited
works, this year’s forum highlighted a striking
contrast between traditional and modern
art, with many works merging innovative
techniques and creative sensibilities connected
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to both local and global cultural identities. The
participating artists from different countries
presented distinctive visions that reflect their
concerns with social and humanitarian issues
in various contexts.

The artistic styles ranged from realism to
expressionism and abstraction, among others,
reflecting a state of contemplation on themes
such as cultural diversity, the relationship
between humankind and nature, and the
struggle for personal and collective freedom.
I also observed the interaction between color
and form, and how each artist expressed
their inner and societal visions using diverse
techniques.

The forum served as a platform for deep
reflection and engagement in critiquing works
that went beyond mere aesthetic evaluation,
delving into the cultural and social messages
each artist sought to convey. My experience as
a critic in this forum was particularly valuable
in helping to shed light on these diverse and
thought-provoking works, enhancing the
interaction between art and culture both in
Egypt and globally.

Dr. Ahmed Sameeh
Visual Artist & Critic
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Akila Riad
Egypt

The Symbolism of Woman

In her paintings, artist Akila Riad expresses
anartisticvisionthatgoesbeyondtraditional
visual representation, inviting the viewer
to engage with concepts of identity,
womanhood, and heritage in complex
social and cultural contexts. She highlights
the human dimensions of these themes
and offers a profound artistic perspective
on the woman as a symbol, influenced
by the legacies of ancient civilizations.
Akila blends authenticity with modernity
in her works, creating an artistic window
through which to understand the role
of women both historically and in the
present. She interacts with both Arab
and global heritage, drawing inspiration
from multiple civilizations, which gives
her paintings cultural depth and visual
symbolism. In particular, her treatment of
the concept of womanhood transforms it
into symbolic representations through a
mix of colors, shapes, and inherited ideas.
Riad’s work is notably focused on
portraying the woman as a symbol of
humanity, history, and social challenges.
In her paintings, the artist weaves a
deep image of the woman not as a mere

individual, but as a complete character
embodying meanings of strength,
vulnerability, and resistance in the face
of adversity. Her style varies between
expressionism, symbolism, and realistic
representation, allowing her to explore
deeper meanings in topics such as identity,
independence, and cultural heritage.
The artist incorporates elements from
human civilizations in a contemporary
mannerto createavisuallanguage richwith
meaning. The influence of Pharaonic art is
evident in the way she shapes the facial
features with expressive, well-defined
lines, emphasizing the intricate details of
the female forms, which impart a sense
of stability and solidity to the painting.
Her works vary between dark tones that
highlight power and challenge, and lighter
colors that reflect calm and comfort. She
also employs a variety of materials, such
as oil paints and acrylics, creating contrasts
between the surface of the painting and
its tangible nature. This mix of techniques
and materials adds layers of meaning and
depth to her exploration of womanhood
as a symbol across time and culture.

IR
RS N

I |

¢ Goel Olaa J| Jgogll Lg! geciy Las o oudlll
CBLAI Ey¥ly (JMALWY | (sl Jhe Dilegioga
Aplwd¥! Shlasdl o molic DLAY pusiws
Glall ddé dpay dad Bl oles S
Al axoll JS& & doeyall all Lol Led sela
Jroladl 50 o dwld medley susdly
Gaaly dpludl Oluasdidl medle & 4484
Adally  hatw¥l e LBy dsgll Ll
Bedll 5,0 S WS Olgd¥ Gu lgilsgd g3l
ouSad (AL Ol e cgusdly
Silalsdl plasiul J) dead LS dsl)ly didlelall
Loo Cll,S¥Iy Al Olgd¥ Jie  deguill
cAugalll lgiapdoy doplll mlaw (o Lobs @l

31,4 23,

Wdy oo ool Abde” WLAN el lglg) &
el il Gradl ssalll olol Al
¢ Slidly B cdsgll eualie pa Jelaill LAl
poadl lalud (Sudme ddlify declois! CilBlaw
dipec dyd Byl pudly dlud¥) slad) Ll
cAagddl) Slyliasdl SLEE IMS cre 30yS Byl
Jiadiy (lasdlg DL G Leflacl § Lilial) pod
2o Jelali Ly Layud 3101 595 meal duid 55L
LSAJJ.'LAQDL&:-QA&?M}L@JMBM‘&W‘
Lo guaas 2 paczy Arpayp LS e Lgilomgd prian Loe
e o0y I lebiay lgid 8 B1L1 5,50 dodlae &
CAg)sll LISEY 1y (JISEY O o giie IS
308 3L Gle LSOl LajSyh dlde Jleel e
Gy Aclela¥l Sbusdlly foldly  dwlwddld
St Blpell direc Byguo LLA)) gudd olgilg!
leildos & st (alalSie dpasidiS o c3ya 3,38
(sl dsg @ daglally (candall (Feall Jlas
syailly Lieylly dmedl o ledlul goid
16



19

Essam Marouf
Egypt

Improvised Rhythms

Like an improvised musical rhythm, the
paintings of artist Essam Marouf weave
together elements in a harmonious
and deliberate interplay, taking us into
diverse and ever-changing temporal
dimensions that oscillate between
form and color. He constantly explores
new approaches in painting, guided
by philosophical ideas and abstract
aesthetic goals, freeing himself from
the constraints of realism and figurative
representation. His work seamlessly
blends both the tangible and the flat,
creating spontaneous artistic rhythms
that emanate from his sensory energy
and immediate emotional reactions in
front of the canvas. These are conveyed
through thick, layered strokes of color,
capturing fleeting moments and
engaging with his visual and emotional
repertoire, portraying time and its
events as he feels and perceives them.
Marouf is particularly concerned with
the surface of the canvas, where he
deconstructs elements and symbols

into abstract organic forms, rendered in
color. Influenced by the works of artists
like Hamed Nada, Zakaria Al-Zaini,
Ahmed Nabil, and other prominent
figures, the background plays a starring
role in his pieces. It serves as the
primary vessel for the sensory energies
that express the depths of the human
psyche, distilled in brushstrokes that
create overlapping, intertwined color
layers. These layers reflect the workings
of time and the events of place, as he
interprets them.

Through his travels across Holland, Italy,
France, and beyond, the artist’s work
reveals the influence of the energetic
aura carried by the walls of churches
and historical buildings from the
Renaissance and beyond. These places,
like treasure troves of color, hold the
memory and impact of time, which
Marouf translates into his paintings,
embodying history and its aestheticin a
rich, abstract language full of meaning
and emotion.
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Abd al Wahab Abd al Mohsen

Egypt

The Drama of the Earth

Drawing inspiration from the earth in
its geographical and environmental
dimensions, artist Abdul Abd al
Wahab Abd al Mohsen transcends
the traditional boundaries of realistic
nature representation. He presents
abstract concepts that blend reality and
symbolism in a vast artistic creation,
resembling a dramatic scene that reflects
the influences of the earth, its terrains,
trees, plants, and other elements. His
approach utilizes broad brushstrokes,
condensed spaces, and interwoven
lines, while employing colors in striking
ways that create a visual interaction,
allowing the viewer to gain a deeper
understanding of the earth as a living,
breathing entity that constantly evolves.
In his work, multiple abstract dimensions
emerge, centered around simple forms
that convey the movement of the earth,
plants, and trees in simplified features,
reshaped to align with his own vision of
nature. The artist boldly engages with
color spaces, weaving them together
through  overlapping  brushstrokes,

breaking down the traditional image
of nature and deconstructing it into
abstract spaces and colors. Through this
process, he presents his philosophical
view of the environment and human
interaction with it. His works are not just
representations of landscapes but are
instead expressions of internal emotions
and feelings. He uses earthy colors
like red, orange, and brown, alongside
blue and green, to convey the ideas of
natural change and evolution. These
colors represent the earth’s terrain and
reinterpret the concepts of soil, air, and
water in unconventional compositions.
Abd al Mohsen’s style does not solely
rely on traditional oil or watercolor
techniques. Instead, he integrates
natural and organic materials such as
sand, dirt, and others into his works,
giving the painting a tangible dimension
that mirrors the realistic character of the
earth. This approach reveals a deeper
artistic depth, reflecting the organic
interaction between art and nature, and
imbuing his pieces with a new dimension.
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Adham Badawi
Egypt

Philosophical Reflections

Adham Badawi blends traditional
and contemporary artistic styles
to create a diverse and expressive
art form that is unique and deeply
personal. His paintings serve as tools
for contemplation of the human soul,
analyzing it within a broader visual scene
that reflects an internal dialogue with
concepts such as selfhood and existence,
environmental phenomena, and
human interaction with nature, among
others. His works express philosophical
reflections and, at times, various
stances on social and human issues.
His works are characterized by a range of
artistictechniquesthat make his paintings
rich in meanings and psychological layers,
offering the viewer an opportunity to
delve into complex human experiences.
Hefocusesondepictinghumancharacters
through fresh artistic perspectives
that blend reality with imagination,
infused with symbolic elements that
reflect his view of life and existence.
Symbolism and expressionism are the
driving forces behind his works, as he
combines psychological ideas with visual

symbolism. In many of his paintings,
one can observe symbols that represent
complex concepts such as isolation,
human relationships, reward and
punishment. The use of symbolism allows
him to embody these concepts through
intense, warm colors and manipulation
of geometric compositions or shapes,
which frame his renewed artistic vision.
Through the characters he depicts,
Badawi sheds light on the impact of
social and human issues on individuals
within different societies. Many of
his works reflect the social tensions
that arise from economic and political
circumstances, using dark colors and
symbolic elements that enhance
the portrayal of human suffering.
Additionally, his works often reference
the contradictions between tradition
and modernity, clearly evident in his
representation of different social classes
and his use of cultural symbolism. These
elements intertwine with contemporary
imagerytocreate art filled with existential
guestions about identity and the self.
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Ahmed Al-Badawi
Egypt

Reducing Scenes to their Essence

The artist Ahmad Al-Badawi focuses
on portraying human figures with rich,
complex psychological dimensions. His
paintings create an artistic space that
invites the viewer to reflect and deeply
engage with the human experience. His
work employs innovative techniques
that transcend ordinary sketches,
transforming into representations of
the spirit of the times, carrying intricate
details that allow the viewer to gain a
deeper understanding of humanity.
With a distinctive approach to depicting
human figures, the artist blends realism
and expressionism, highlighting the
nuances of the human psyche inits most
captivating forms. His works do not
merely portray humans as they are but
extend into exploring the psychological
and experimental dimensions of
his characters, reflecting the inner
tensions and suppressed emotions.
Through his realistic style, Ahmad Al-
Badawi recreates human scenes in their
most vibrant form, merging them with

reduced and abstracted backgrounds
that occupy vast spaces, blending
seamlessly with the perspective. This
creates a kind of flattening effect,
where the foreground and the figures
become the focal point. In these
works, he distorts form and color
to convey meanings that go beyond
the tangible. These pieces provide
a sanctuary for the viewer, allowing
them to engage with the character on
a deeper level—not just by observing
the face but by connecting with the
internal emotions the face holds.
Al-Badawi succeeds in striking a balance
between sharp lines and dark colors in
his paintings, gradually transitioning
to lighter tones that represent
illumination. This juxtaposition reflects
multiple contradictions in the human
psyche. The manipulation of shadows
and light is not just a technical skill;
it serves as an expressive method,
emerging from within the painting to
highlight the latent tensions within the
depicted characters.
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Mohamed Sabry
Egypt

Rebuilding Reality

From reality to fantasy, the artist
Mohamed Sabry Bastawy takes us on
a journey between expressionism and
social symbolism, shedding light on the
internal tensions within both Egyptian
and global societies. His paintings
address multiple existential and human
issues, showcasing a variety of forms and
symbols that express identity, as well as
cultural and civilizational dimensions.
Bastawy reconstructs reality as he
perceives it, reshaping it to align with his
psychological and philosophical vision.
Human figures play a central role in his
works, where geometric shapes and
symbols interact with realistic elements,
conveying a human experience that
fluctuates between hope and despair,
harmony and division. In some of
his works, he reflects a state of self-
searchingin a world filled with pressures.
Bastawy strikes a balance between
traditional techniques and symbolic
and expressive concepts to present a
mysterious and complex inner world. He
blends multiple artistic schools together
using an innovative style, where human

faces become embodiments of emotions
and memories in rebellion against
reality and a quest for self-discovery.
With the eye of a photographer and the
soul of a sculptor, the artist presents a
magical blend in his paintings, relying
on structural composition. Influenced
by the great Egyptian builders of the
past, he draws inspiration from their
civilization, embodying the balance of
elements and the mastery of movement,
transitioning between mass and space.
Additionally, he wuses symbols and
elements, unraveling their mysteries and
invoking their energies and meanings.
For the artist, color is an essential tool
for conveying emotions and feelings.
He balances colors to create sharp
contrasts, showcasing his artistic ability
to build a balance between chaos
and order through delicate lines and
geometric shapes that pulse with life.
These elements intertwine and overlap
in the space of his canvases, creating a
dynamic visual movement that connects
the viewer to the artwork in an indirect
yet profound way.
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Pance Ahmed
Egypt

Parallel Worlds

Qatari artist Pance h Ahmed reimagines
her perceptions of the world through a
uniquely personal lens. She approaches
the canvas as a means of expressing her
inner emotions and intellectual visions,
creating visual spaces filled with deep
meanings and underlying symbols that
invite the viewer to reflect on issues of
identity and belonging. Central to her
workisthe use of bold colorsand dynamic
compositions, whichenable her paintings
to powerfully express the human
condition in its fullest manifestations.
The artist is constantly striving to
present a fresh and innovative artistic
vision, blending elements of realism,
symbolism, and abstraction to capture
both individual and collective human
experiences. Her work becomes a point
of departure for the viewer, exploring
parallel worlds that compete for space
within her canvases. These worlds
intertwine, with edges and features
shiftinginand out, asthough belongingto
different temporal dimensions. Lines and
color spaces merge in perfect harmony,
creating a stunning visual dialogue.

Pance Ahmed’s style is marked by
vibrant colors that juxtapose warm and
cool tones, generating a strong contrast
withintheartwork. Attimes, shearranges
these colors in ways that create striking
visual effects, using the empty spaces
within the composition to heighten
tension between the visible elements.
The color gradients in her paintings
evoke dynamic changes, reflecting shifts
in human consciousness and evolution.
Through her innovative use of color
and composition, the artist offers an
unconventional artistic perspective. She
transcends mere abstraction, delving
into a deeper, internal realm that speaks
to both individual and collective human
experience. Her work becomes a tool
to explore the internal tensions within
society and the human psyche. Drawing
inspiration from folk heritage, she
reinterprets familiar symbols and motifs,
presenting them in unfamiliar forms,
which she combines with harmonious
colors to depict a sense of tension and
disorientation within contemporary
society.
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Dina Abd el Nabi
Egypt

Spontaneity in Form

Through a deep engagement with
humanitarian and social issues, artist
Dina Abd el Nabi presents an innovative
vision that blends symbolism,
expressionism, and even abstraction to
reflect the conflicts and contradictions
of the human self in an ever-changing
world that invites reflection and
contemplation. The artist interacts
with local environmental and cultural
elements, integrating them into a style
that merges traditional and modern
techniques. She incorporates natural
materials, similar to those used by
artisans, creating a fusion of diverse
materials such as watercolors, inks,
wax, threads, fabrics, and more, adding
a new material dimension to her works.
She creates layered, intertwined colors
and lines that reflect her profound
artistic  vision while highlighting
tangible, visible elements of everyday
life. These works carry diverse cultural
influences, ranging from primitive cave
wall drawings to Arab heritage and
Egyptian cultural traditions, particularly

evident in the works of Habib Georgy
and Ramses Wissa Wassef in the field
of naive art. These symbols reflect
the artist’s interaction with her
cultural surroundings, offering a visual
embodiment of social concepts as she
perceives them and reinterprets them.
Drawing on her studiesin anthropology,
Dina Abd el Nabi sought to understand
the relationship between art and
society, with her works expressing the
continuousinteractionbetweencultural
and individual identity. In her paintings,
she achieves a balance between
movement and stillness, where human
faces and forms appear simplified or
undefined, reflecting the primitive and
simple nature of humanity, free from
academic influences or traditional
artistic patterns. Through shapes and
colors, she expresses deep human
realities with a sense of spontaneity
and innocence, enhancing the visual
flexibility of the painting and allowing
it to transcend surface appearances to
the core of the idea.
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Hisham Abdel Aziz
Egypt

Abstracting the Self

In a blend of the artistic and the
philosophical, between form and
content, and between the tangible and
the intangible, artist Hisham Abdel Aziz
expresses through abstraction, exploring
the human condition in its ongoing
struggle with both the self and the
surrounding world. His work delves into
the relationship between the self and the
other, between reality and imagination,
offering a profound artistic experience
that carries multiple meanings and opens
avenues for reflection and critique. He
relies on geometric formations and
intertwining lines to reflect complex
psychological states and to embody the
interplay between thought and emotion.
The artist transcends realistic
representation, plunging into the depths
of abstraction and symbolism, far from
direct depiction or imitation of reality.
This approach invites the viewer to
become a partner in the interpretation
of the work. Every color and every form
can be read in multiple ways, depending
on the viewer’s cultural and intellectual

background, making his pieces a call for
deep contemplation and intellectual
engagement.

The geometric shapes and intersecting
lines used in his paintings point to the
internal conflicts that humans experience
in the context of the modern world,
reflecting the interaction between the
mind and emotions within the framework
of daily life. He separates forms and colors
as expressive tools, aiming to create
intellectual and visual spaces that parallel
reality. The visual perspective in his works
is not simply a material representation;
it is a sensory experience that raises
numerous questions about the nature
of reality and fantasy, thus inviting the
viewer to engage with the artwork from a
broader, more reflective perspective.
The colors he employs in his paintings
represent the emotional or mental states
that the artist is going through or wishes
to convey to the viewer. These colors
harmoniously blend to form a complex
scene that encompasses feelings of
anxiety, tension, hope, and contemplation.
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Ahmed Abdel Fattah
Egypt

The Struggle Between Tradition and
Modernity

Bringing together traditional Egyptian
art and contemporary Western styles,
artist Ahmad Abd al Fattah embodies a
continuousstrugglebetweenauthenticity
and modernity in his paintings. Drawing
inspiration from the cultural elements of
his Egyptian environment, particularly
life in Upper Egypt, he is also influenced
by contemporary Western art that
uses abstraction and reduction as
means of expressing self and society.
His works showcase his ability to
balance realism and symbolism, as well
as subjectivity and objectivity, making
them deeply impactful to the viewer.
His paintings are not merely artistic
creations; they serve as platforms for
dialogue between the artist and the
world about human and social issues.
Abd al Fattah’s works are grounded
in an expressive philosophy, where
he translates human suffering and its
interactions with its social and existential
surroundings through his colors and
figures. His paintings go beyond simply

depicting human figures in movement
or stillness—they offer a window into
the depths of the human experience.
Each painting reveals a psychological
or emotional state, whether
through color or intersecting lines.
The artist moves seamlessly between
artistic movements, giving his works a
unique character that blends artistic
sensibility with social depth. When
the viewer looks at his paintings, they
do not see mere drawings, but rather
messages and feelings that form a
complex visual language. The colors flow
in a balanced manner, creating tensions
between darkness and light, stillness
and transformation, reflecting the inner
contradictions that people experience.
Abd al Fattah relies on a variety of
artistic techniques, blending realism
with symbolic elements in a single
composition. The intertwining of shapes,
symbols, and motifs in the background of
his paintings creates harmony between
deep colors and lighter gradients,
enhancing the complexity of the narrative
and emotional impact in his works.
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Tarig Kamal Al-Din

Sudan

Color Abstractions

In his paintings, Sudanese artist Tarig
Kamal creates a unique artistic fusion
that blends abstraction and symbolism.
He skillfully merges the distinctiveness of
Sudanese art with contemporary global
art trends, deconstructing traditional
formswith theirrealismandtransforming
them into interwoven, abstract color
fields. This approach provides the viewer
with the opportunity to engage with his
works on multiple levels.

Kamal’s artworks are emotionally
charged, where color spaces and forms
interact with symbols. He portrays the
visible world using color as an expressive
tool, contributing to the representation
of psychological states and inner
emotions. The gradients of color move
the viewer from darkness to light, from
despair to hope, reflecting the diversity
and complexity of human experiences.
Drawing inspiration from the richness
of Sudan’s nature and the variety of its
colors, the artist infuses his paintings
with elements that resemble mosaic-like

arrangements. The colors blend together
in different sizes and depths, creating a
visual dialogue that evokesthe landmarks
of “Al-Qurna” area rich in its heritage
and cultural imagery. Kamal’s works go
beyond mere depictions of aesthetic
scenes; they serve as an invitation for
interaction, influence, and emotional
exchange. In many of his paintings,
he creates visual and spatial gaps that
invite the viewer to engage intellectually
and emotionally, enhancing the overall
experience and turning each piece into a
unique artistic journey.

Kamal excels in using lines and geometric
forms, masterfully distributing space
across the canvas in innovative ways.
His art does not simply present an
aesthetic counterpart but constructs
a poetic scene filled with tensions and
emotions. With his contemporary style,
Kamal deepens the artistic meaning of
his work, inviting a richer interpretation
of the visual and emotional narratives
within his paintings.
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Ebtisam AlSaffar
Qatar

The Poetics of Faces

With her innovative and expressive
artistic style, Qatari artist Ebtisam
AlSaffar presents her works through a
personal and philosophical artistic vision
that shifts between impressionism and
expressionism. Her paintings revolve
around the idea of personal and cultural
identity, reflecting the inner conflict of
theselfinrelationtoitssurroundingsand
the factors that influence it, including
culture, religion, and societal traditions.
In AlSaffar’s works, the portrayal
of faces is more than a mere visual
representation; it serves as an
exploration of psychological and
emotional dimensions, embodying
feelings and inner turmoil. Each face
carries a history, an emotional state,
or perhaps an incomplete identity, akin
to a poem that we continually read
and reinterpret, opening the door for
personal interpretation and inviting the
viewer to engage deeply with the work.
Through the use of color, composition,
andintricatedetails, AlSaffarsuccessfully
conveys complex psychological states

and multiple perceptions of the human
self in various life situations. The color
gradations in her works play a critical
role in transmitting emotions and
feelings. The palette ranges from dark
colors that reflect pain and isolation
to lighter hues representing optimism
and liberation. The artist uses a variety
of materials, blending them with
techniques of line drawing and shading.
These materials give her paintings
a unique dimension, breathing life
into the characters she creates.
The manipulation of dimensions and
spaces in AlSaffar’s paintings transforms
the faces into precise symbols of an
individual’s suffering and their battle
with themselves and their cultural and
social environment. This symbolism
turns each face into a personal story,
carrying within it deep emotions and
thoughts about identity, belonging,
and continuous change. It is a sincere
attempt to understand the human self
through the portrayal of faces in a deep
cultural and human context.
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Jude Zawaideh
Jordan

The Struggle of Identity and Belonging
Bridging the gap between the past
and the present, Jordanian artist Jude
Zawaideh presents a contemporary
artistic vision in her works, delving
into the concepts of identity and
heritage with an expressive style
characterized by deep humanity. Her
works embody the interaction between
the individual and society in social
and cultural contexts that touch upon
people’s concerns and their sense of
identity within diverse cultural settings.
Zawaideh draws inspiration from her
surrounding environment, including
Jordanian and Arab culture, presenting
her ideas in an artistic approach
that combines contemporary visual
dimensions with modern artistic
techniques. Through the use of bold
compositions, she creates a balance
between form and  expression,
contributing to the creation of
vibrant and dynamic  paintings
that offer the viewer ample space
for interpretation and reflection.
Herartisticconceptisbased onapersonal

vision of expressing social and historical
issues that resonate with human
identity in a contemporary context. Her
works are not merely representations
of shapes and subjects; they are a
reflection of the spirit of the era in which
we live. She skillfully uses space and
color to reflect a significant amount of
inner conflict. In some of her paintings,
sharp lines and intense shapes express
internal tensions, while in others, softer
color gradients and smoother forms
indicate a search for peace and unity.
Through her works, Zawaideh raises
many questions about identity and
belonging, attempting to offer an
artistic experience of the stages an
individual goes through in their struggle
with values and traditions within
contemporary societies. She presents
us with a complex canvas of symbols
and stories, where personal and social
dimensions intertwine, stimulating the
viewer to reflect on the human self
and its impact on shaping society in a
constantly changing world.
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Shahd Al-Rez
Syria

the Hanging Wishes

“Above us, in the sky’s embrace, are
wishes suspended... One day, they will
pour down as a rain of joy”.. This thought
captures the creative spirit of Syrian artist
Shahd Al-Rez, who, through her work,
transports usinto aworld thatreflects her
internal and emotional struggles. Her art
also carries complex political and social
dimensions, shaped by her interaction
with reality. Using art as a means of self-
expression and protest, Shahd translates
what she feel in her heart and mind into
a visual representation of the intricate
nature of human life. She strives to
understand and analyze the world and
the events around her, both sweet and
bitter. Art, for her, is the primary means
of expressing what occurs within her and
around her. Through it, she embodies the
concept of constant change, destruction,
and reconstruction—much like the
reality of Syrian society.

From the line dividing the sky and
the earth, the artist creates layered
and intertwined compositions using
mixed materials such as fabric and
cotton, bringing to life the landscapes
of mountains and valleys in a multi-

surfaced, multi-level form. These layers
add depth and a third dimension to her
works. Shahd practices both painting
and sculpture, unleashing an endless
intellectual and emotional energy.
She shifts between destruction and
construction of forms, attempting to
merge them harmoniously, whether as a
color surface or as a mass and void.
In her works, Shahd Al-Rez also adds a
humanitarian dimension to art through
workshops dedicated to people with
disabilities. In doing so, she not only
addresses social and humanitarian
issues but also directly engages with
marginalized and needy communities,
offering them support and assistance.
The artist is deeply connected to her
Syrian surroundings, with a profound
love for its environment and landscapes.
One of the most impactful scenes on her
artistic journey has been the wildfires
that ravaged the mountains of Latakia,
spreading across vast areas. She has
explored this theme in her works with
deep emotion, especially since the fires
inspired her to reflect on the fragility of
life, which can change in an instant.
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Amna Al-Nusairi

Inspiration from Heritage

In her works, rich with cultural and
emotional connotations, Yemeni artist
Amna Al-Nasiri creates contemporary art
that embodies the beauty and history
of Yemen. She engages with nature,
animals, architecture, and traditional
attire as symbols that reflect deep
human interactions, opening up space
for reflection on both individual and
collective identities. Her art builds a
bridge between the past and the present,
making her works a field for profound
contemplation on  Yemeni culture
specifically and humanity in general.
The artist draws inspiration from Yemen'’s
diverse landscapes, from the mountains to
the plains and valleys, imbuing her work
with a visual depth that mirrors the beauty
and strength of Yemen’s environment. In
her hands, the geographical terrain is
transformed into an artistic language that
expresses existence, identity, anditsimpact
on the construction of human selfhood.
In her paintings, Al-Nasiri portrays cats as
beings with a strong presence, reflecting
a sense of mystery and spirituality,
rooted in their symbolism in both
ancient Egyptian civilization and Yemeni

culture. Cats are regarded as symbols
of freedom, wisdom, and tranquility.
Al-Nasiri’s works also feature Yemen’s
traditional architecture, particularly the
historical buildings in the mountainous
regions, using these structures as an
artistic element that represents history
and identity. She engages with them
not only as visual forms but as cultural
symbols carrying memories and emotions
tied to time and place. In her paintings,
she deconstructs the traditional form
of these buildings, re-presenting
them in a simplified manner, adding a
contemporary dimension to her work.
Additionally, Al-Nasiri incorporates
traditional attire, which is a fundamental
part of cultural identity, into her art. She
portraysintricatedetailssuchasembroidery
andfloral patterns, symbolizing expressions
of cultural and communal belonging.
Her art is characterized by the use of bright
and complex colors, creating contrasts
between warmth and coolness. Symbols
such as the sun, the moon, and stars also
appear in her works, serving as references
to the relationship between humanity and
the cosmos, while raising philosophical
questions about existence and identity.

O iy (o puaiaS Do) Glolill @ 4yandadll ) leally
‘Lﬁjmkmwwyms@gt,@m‘
e Alas e Lt s ol Al Alals 343155 5908 o
GLAI olg) Gulanll JSEI! Lilomgd & ruS L OISL
Soles 1) Caccay Lae Jrisie JSiu \.g,u..\.ﬁ&' NP
Jied I el ¥ Il & Lol Lelad
gl IMS e ABLEDI Dgell (e Lwlud 125
Sl oeaily Shodadl Jie dadWl Juoladl
oelexdly BT LYl e uadll oI5
B 31 2S,ally 2l OloIY plusiiul lgllaci ey
il unadidl Lo 550 TIELIS 530l oscd il
Olwd¥ ! o d3Mall SlyLalS P[Py ‘“3).5.'4.’ pe=idly
-dsgdly 39l Jo> dndunl® DY hlud 7ylaiy (9ST1y

S algliul
padi dpabolally ABLEDI C¥YUL Abé Jleel &
wwd 2d Yol "Guaill diel" dged) LAl
e Jalal alaa (o bl lgsuliy el Jlax
oS 59058 cb¥ly (Gldly (Dbilgudly dapdall
G Jolill Jloldl pidly (ddpec duilad| Melas
‘5\4\4." o \_)./.u:- £.9"" m\.t.:h:«.”g 444_).4." ubgg."
& Grec il Flows Lgllach o Jat Las ol
ple ISy Alwddly pols JShy dled! d8LA3
el bl lglsg)  § LLAN  eeliug
lelo Obaglly Joguadl JI SLsdl (pa cdegiddl
dgigdy drad! Ll Jlas (uSay Uy 1ia
dpae dpd ) J| Al Guopladl Jasddd
Aol ) I by 8 Layily dyselly d9aedl (o
Sl LSS babadll Gl ey Ll &
dplaglly pogedll (o Als (uSal (G99 g
Bty duall blasdl & g JI sl
ouglly deSadly Ayl ey lajlicls el
Al A ﬂ‘@ﬂ‘%ﬁ&ﬂ‘@‘d&‘ﬁm

44



47

Burhan Ahmati

Spiritual Dimensions

The works of artist Burhan Ahmati
stand out for their captivating
fusion of traditional techniques and
contemporary themes, offering the
viewer a unique artistic experience
that immerses them in reflections on
cultural identity and human memory.
Ahmati is considered one of the
prominent figures in modern art, as
he seamlessly integrates elements
from his cultural heritage with
innovative artistic techniques, creating
a visual language that transcends both
temporal and geographical boundaries.
Ahmati’s paintings are marked by
a striking contrast between vibrant
colors and intricate textures, drawing
attention and evoking deep emotional
responses. His use of vivid colors not
only captures the eye but also stirs
complex emotions that allow the
viewer to engage with themes such
as belonging and alienation. His works
draw symbols and elements from his
personal experiences, enabling him
to express a unique cultural subject

while  simultaneously  addressing
universal human issues. Ahmati’s art
blends the past with the present, the
local with the global, thus offering
a fresh reinterpretation of heritage.
What sets Ahmati’s work apart is his
abilitytomergeabstractionwithrealism.
This dynamic combination allows him to
explore the spiritual and psychological
dimensions of the human figure. The
characters in his paintings embody both
simplicity and complexity, offering a
multi-dimensional narrative that invites
the viewer to delve into their profound
meanings. He transforms the human
form into a symbolic representation
of larger existential questions,
elevating the personal to the universal.
Additionally, Ahmati demonstrates
mastery in manipulating space and
form within his compositions, creating
tension and harmony that resonate
with the conflicts and growth inherent
in the human experience. His works
encourage the viewer to reflect on their
relationship with culture, memory, and
identity.
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Aboo Bakar Nuckcheddy

Mauritius

The Magic of Colors

With his enchanting colors, the works of
artist Aboo Bakar Siddick Nuckcheddy
from Mauritius captivate us. He
specializes in pastel painting as well as
watercolors and acrylics. His passion for
drawing and coloring began at the age
of five in 1975. He continued to develop
his artistic skills and eventually studied
graphic arts. Nuckcheddy worked in
advertising and design for 25 years
before fully dedicating himself to art.
Nuckcheddy is distinguished by his
high skill in using color gradients and
their seamless blending, creating
effectual touches that reflect and evoke
nostalgia for his African roots, with all
their rich and vibrant hues. He explores
multiple techniques, often painting
themes related to cultural identity,
history, and heritage within the context
of the environment. His paintings are
rich in detail, especially in depicting
natural scenes, showcasing a deep
understanding of dimension, shadow,
and light.

His use of color reflects harmony
and balance between the elements
of his paintings, with a clear focus on
the effects of light, especially in his
portrayal of everyday life and outdoor
landscapes, which serve as a constant
source of inspiration. Hisimpressionistic
style captures the beauty of the
local environment, relying on broad,
fragmented brushstrokes that add a
sense of movement, chasing light and
shadow that shape the contours of his
works.

Light and its effects play a significant
role in his depictions, clearly visible in
the reflections on the surfaces of sailing
boats and water, creating an additional
dimension that enhances both the
realism and aesthetic appeal of his
paintings.

In his works, cool colors such as blue
and violet tones are used to represent
marine atmospheres, enhancing the
feeling of calm. These are accompanied
by warm touches of color scattered
across the rocks (in shades of brown
and orange), creating visual contrast
that enriches his paintings.
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Justyna Warwas
Poland

The Condensed Worlds

Polish artist Justyna Warwas stands
out with a distinctive artistic style
that blends mixed media techniques,
combining drawing, photography, and
even collage in a single piece. In each
artwork, she evokes both intellectual
depth and visual expression, merging
color and line to reflect her perspective
on reality. She condenses elements and
forms into a modernist vision where
ideologies and different art forms
converge.

In her paintings, Warwas transcends
the boundaries of time and space by
presenting her ideas across multiple
perceptual levels. She merges various
techniques and employs colors and
symbols in an innovative way, reflecting
her strength as a contemporary artist
who keeps up with the demands of
modern art while drawing on the
cultural experiences she encounters.
This gives her work a rich visual depth
and greater flexibility in expressing
diverse themes.

Travel has always been a major source
of inspiration for her, and it is evident in

her works that she has been influenced
by Eastern visual patterns, particularly
Asian styles. Through her visual
repertoire and daily observations, she
creates worlds within her paintings,
moving between the landmarks of
different cultures. The artist also
engages with color boldly, using it
as a tool to express deep emotions
and interact with the environment,
creating visual contrasts that captivate
the viewer. This interplay between light
and shadow reflects the dynamic and
evolving nature of our relationships
with ourselves and the world around
us in an abstract style.

Warwas divides her paintings into
color spaces that carry spontaneous,
improvisational  impressions.  The
sharp lines and geometric shapes in
her designs suggest a structural or
Cubist approach, borrowing from the
grandeur and uniqueness of ancient
Egyptian temples, as well as the
flexibility and curves found in palm
tree trunks and branches.
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Harsh Agrawal
India

the Drama of the Scene

Using watercolors and their various
techniques, Indian artist based in
London, Harsh Agrawal, presents his
artworks that reflect his admiration
for the rich colors and intricate details
of Indian nature. He focuses on
documenting daily scenes and social
environments, reinterpreting them with
his unique artistic techniques, offering
his works a visual depth while merging
reality into innovative compositions.
These compositions reveal the mutual
relationship between everyday life,
artistic imagination, and contemplation
of social reality.

Agrawal carefully selects the scenes he
depicts, interacting withthemvisually to
condense them into dramatic moments
that invite the viewer to reflect. To him,
the environment is a symphony of
motion, where passersby, birds, smells,
andthe changing weatherallintertwine,
contributing to a rich and complex
artistic experience. In his works, he
captures the interaction between light
and shadow, the blending of colors in

the surrounding environment, and their
interplay with human presence. These
elements come together to create
visually captivating artworks that carry
strong emotional resonance, inviting
viewers to experience the wonder and
beauty of the world around us.

In Agrawal’s paintings, the scene is not
just a depiction of place or time, but
a vital part of the emotional message
the artwork carries. It reflects natural
beauty and the relationship between
humans and their environment through
artistic interaction.

Colors in Agrawal’s work are not merely
decorative tools but are fundamental
elements expressing complex
psychological states. Through his use
of vibrant colors like red, orange, and
blue, he creates both warm and cool
effects simultaneously. His color mixing
gives his works a psychological and
emotional dimension, creating visual
contrasts that invite the viewer to dive
deeper into the painting’s details and
engage with it more profoundly.
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Svetla Radulova
Bulgaria

Boundless Abstraction

With an innovative artistic style that
reflects intellectual depth and a
distinctive artisticvision, Bulgarian artist
Svetla Radulova merges abstraction
and experimentation. Her works rely on
mixed media, allowing her to express
herself in a bold, unrestricted abstract
manner. She combines brush painting
techniques with simple printmaking,
distributing colors onto a surface to
reprint them onto her canvases. She
then continues to erase and add,
creating a unique artistic effect that
adds texture and depth to her pieces.
Through these techniques, Radulova
distills forms into color and shadow
spaces, integrating colored inks and
acrylics with professional mastery. In
her paintings, she captures reflections
of sailing boats on the surface of the
Nile or the ripples of water across a
river, reshaping spaces and colors into
parallel worlds that breathe life into
their intricate details. The shapes and
colors seem to be in a constant state

of motion, as if reflecting the dynamic
interactions of nature. This kinetic
energy, which mirrors psychological
tensions and internal interactions, adds
an additional layer of depth to her
works.

Svetla Radulova succeeds in
transcending the traditional boundaries
of contemporary art, offering a unique
artistic experience that invites the
viewer to engage with the scenes and
events of life in a deeper and more
authentic way. She masterfully uses the
interaction of colors and lines to create
a strong visual balance, making each
work stand out with its ability to capture
the viewer’s attention and encourage
them to delve into its meanings.
Her works do not merely represent
the physical reality but also blend
these elements with innovative color
techniques that challenge conventional
patterns, making her pieces rich in
visual transformations that prompt
reflection and interaction.
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Vahida Nimanbegu

Exploring Identity and Emotion

The works of artist Vahida Nimanbegu
present a powerful exploration of
identity, emotion, and the human
experience, characterized by her unique
approach to abstract expression. Through
the innovative use of color, shape, and
texture, Nimanbegu’s paintingstranscend
traditional forms of representation,
allowing her to offer a deeper analysis of
the self and the complexities of existence.
Her works combine bold, saturated
colors with intricate textures to create
a visual language that speaks directly to
the emotional and psychological state of
the viewer. The intense use of color is not
merely a visual element but an emotional
tool designed to evoke feelings of
intensity, vulnerability, and introspection.
Through her paintings, Nimanbegu delves
into themes such as isolation, personal
growth, and the interaction between
external influences and inner emotions.
A distinctive feature of Nimanbegu’s
work is her ability to convey complex
emotional and existential narratives
through  abstraction. Instead of

representing the human form directly,
she employs organic shapes, lines,
and textures to convey movement and
emotional depth, encouraging viewers to
interpret the work through their personal
perspective. Her abstract compositions
convey a sense of tension between
chaos and order, reflecting the internal
strugglesindividuals face on theirjourney
toward understanding identity, self-
perception, and societal expectations.
Nimanbegu’s invitation to engage with
her works is an invitation to explore the
emotional and existential complexities
of the human condition. She addresses
themes such as detachment from social
reality, psychological isolation, and the
ongoing search for the self. Her works
create avital connectionto social changes
and the challenges faced by individuals in
a world filled with turmoil. Through her
blending of symbolism and abstraction,
the artist succeeds in drawing viewers in
and provoking profound questions about
human existence and our relationship
with the world around us.
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jona Dividi
Albania

A Fusion of Identity and Expression

In a captivating blend of identity
and abstract expression, Albanian
artist Jona Dividi invites the viewer to
reflect on the intersection of personal
experience with global themes. Her
dynamic use of color, form, and texture
creates a distinctive visual language
that transcends traditional boundaries
and offers a unique artistic perspective.
Dividi’s works can be classified as a
fusion of abstract expressionism and
symbolic forms, filled with vitality and
reflecting a range of themes such as
human relationships, identity, and
the complexity of self-understanding.
Her bold, saturated colors are used
to evoke deep emotional responses,
enabling the viewer to engage with
topics such as belonging and alienation.
Dividi possesses an exceptional ability
to manipulate shape and space in her
compositions, creating tension and
harmony that resonate with the internal
conflicts and growth inherent in the
human experience. Her art encourages
theviewertoreflectontheirrelationship

with culture, memory, and identity.
Through  powerful and deeply
emotional imagery, Dividi’'s work
reflects the evolving nature of identity
and existence, prompting the audience
to engage with its complexities. In her
paintings, she explores themes like
psychological isolation, disconnection
from social reality, and the continuous
search for self. These topics lend her
work a vibrant connection to the social
changes and challenges that individuals
face in a world full of upheaval.
The artist’s vision exemplifies a form of
art that merges individual expression
with social analysis. Her works carry
powerful messages that reflect the
psychological and social tensions
experienced by individuals in the
contemporary world. Her ongoing visual
experiments, combining symbolism
and abstraction, allow her pieces to
captivate the viewer and spark deep
guestions about human existence and
our relationship with the environment.
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Jo Ann Morning
USA

A Bias Toward Nature

Through her artwork, American artist
Jo Ann Morning offers rich insights
that highlight the relationship between
humans and nature. She combines
visual depth and expressive sensitivity,
employing a variety of techniques
to present nature in unconventional
forms, far removed from realistic
depiction. For her, nature is not just
a subject but a constant source of
inspiration and renewal. Morning
blends simplicity with depth, offering
viewers the opportunity to immerse
themselves in complex aesthetic and
spiritual reflections. Her ability to
use color and line evokes a sense of
continuous wonder and encourages
contemplation of the beauty hidden in
the details of everyday life.

Jo Ann does not seek to represent
nature asitis, but rather transcends the
visible form to express its spiritual and
symbolic essence, offering her personal

vision of it. The shapes in her paintings
tend toward simplicity and abstraction,
creating a unique visual interaction
that allows the viewer to interpret the
work from a personal perspective. She
moves beyond presenting an external
reality, instead focusing on the internal
concepts tied to human experience.
The artist has the ability to navigate
through various artistic techniques,
such as oil and watercolor painting,
copper engraving, and lithography,
amongothers. This diversity reflects her
continuous renewal in the search for
new expressive tools. Her experience
with multiple cultures, especially Arab
and African influences, demonstrates
her ability to constantly refresh her
artistic identity. This cultural diversity
infuses her work with a rich dimension,
reflected in the vibrant colors and
symbolic details that characterize her
pieces.
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Olga Mueller

Russia

Capturing the Identity

With a unique artistic vision, Russian
artist Olga Mueller presents her works,
using her brush to explore complex and
humanistic issues. Her subjects range
from the relationship between humanity
and nature, social changes, and multiple
identities, to existential themes and the
struggle for freedom. Her characters
often appear in contemplative states or
emotional transformations, portrayed
through a deep emotional depth that
invites reflection and thought.
Muellerblendsrealismandexpressionism
in her work, seamlessly transitioning
between the two within a single
composition. Her creations emerge from
a mix of bold colors, dynamic shapes,
artistic cuts, and complex expressions,
capturing and conveying her deep
feelings while embodying her artistic
vision through innovative visual tools.
Olga’s work also reflects an interest in
the social and cultural dimensions of
human experience. She explores the
human struggle within society and
history, drawing significant influence

from Eastern cultures, particularly Egypt
and Morocco. In her art, she depicts
vibrant scenes from everyday life—
streets, alleys, and social interactions—
capturing the simplicity and vibrancy of
life with a remarkable sense of realism.
The symbols and details in her paintings
vary widely, with a focus on capturing
facial expressions and the movement
of clothing. This symbolism encourages
the viewer to reflect on the major issues
surrounding existence and personal as
well as collective identity.

Through innovative scenes, the artist
creates a world that reflects the diversity
of inner life and social interaction.
By intertwining colors and shaping
dimensions, she generates a sense of
both tension and harmony, filling the
space in her paintings with multiple
possibilities. She successfully crafts a
rich artistic language through color and
human movement, transcending the
traditional boundaries of the canvas.
Through her creative play with colors
and symbols, she uniquely reflects
human suffering and spirituality.
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